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n^ HE books in this list are available for 
circulation through the branches of The 
New York Public Library. Other copies 
may be consulted for reference purposes in 
the Library of the Metropolitan Museum. 
No attempt has been made to name all the 
material on the subject^ but simply to suggest 
a few of the best works. The list was origi- 
nally Prepared by the Cataloguing Office of 
the Circulation Department, The New York 
Public Library. It was revised and anno- 
tated by the Chief of the Art and Prints 
Division of the Library , and by the Librarian 
of the Metropolitan Museum. 

May, 19IS, 
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THE ALTMAN COLLECTION 



A List op Books for those who wish to increase their enjoyment op the 
Altman Collection in the Metropolitan Museum op Art, 

AND POR ANY OTHERS WHO DESIRE TO READ ABOUT THE ArTISTS, 

Schools, and Objects op Art in that Collection 



Dutch and Flemish Painting 

Bode, Wilhelm. Great masters of Dutch 
and Flemish painting. 1909. 

No dry biographical records, but studies of the 
activities of artists, not onlv in their personal sig- 
nificance, but as a part of tne life of contemporary 
Holland. Authoritative statement in language of 
easy flow. 

Caffin, C. H. The story of Dutch paint- 
ing. 1909. 

A good, popular presentation by a trained ob- 
server and critic. 

Cole, Timothy, and J. C. Van Dyke. Old 
Dutch and Flemish masters. 1895. 

"The notes by Mr. Van Dyke have been carefully 
prepared, and embodv a gooa account of the paint- 
ing of the Netherlanas." — Russell Sturgis. 

Van Dyke combines the critical faculty with a 
clear and straightforward style. 

Fromentin, Eugene. The masters of 
past time; or, Criticisms on the old Flem- 
ish and Dutch painters. 1913. 

Fromentin, writing, out of a technical knowl- 
edge of painting, in a style of ease and force, pro- 
duced a book that is a veritable classic in its field. 

"Full of soundest criticism." — Russell Sturgis. 

Havard, Henry. The Dutch school of 
painting. 1885. 

Kugler, F. T. The German, Flemish, and 
Dutch schools of painting; remodelled by 
Dr. Waagen, and thoroughly revised and 
in part rewritten by Sir Joseph A. Crowe. 
1904. 2 vols. 

A scholarly and useful work. 

Taine, H. A. Art in the Netherlands. 
1872. 

Taine here, as in other works, unfolds his theory 
of the influence of environment on art, to which 
Russell Sturgis objected strongly. 



Rembrandt 

Cox, Kenyon. .The Rembrandt tercen- 
tenary. (In his: Painters and sculptors; 
a second series of Old Masters and new. 
1907. p. 91-123.) 

A short, sympathetic, critical estimate of the 
work of the great Dutchman by an American painter. 

Knackfuss, Hermann. Rembrandt. 1899 

One of the useful and copiously illustrated series 
"Monographs on artists/' 
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La Farge, John. Rembrandt. (In his: 
Great masters. 1903. p. 95-126.) 

Menpes, Mortimer. Rembrandt, with an 
essa;^ on the life and work of Rembrandt, 
by C Lewis Hind. 1905. 

An interesting work with sixteen color reproduc- 
tions. 

Michel, Emile. Rembrandt, his life, his 
work, and his time. 1902. 

For those desiring a more detailed biography, still 
more fully illustrated, than the one by Knackfuss. 



Gerard Dou 
Martin, W. Gerard Dou. 1902. 

''Though not a great genius, he created a style 
of art which at once ana for long, after captivated 
public taste, and many pupils followed his lead." 

— From Pr§fact. 



Frans Hals 
Davies, G. S. Frans Hals. 1904. 

An excellent, well-illustrated history of the life 
of the painter. 



Van Dyck 
Cust, L. H. Van Dyck. 1906. 

A most useful work, by one who has made a 
special study of the life of Van Dyck. 

Knackfuss, Hermann. A. Van Dyck. 
1899. 

Copiously illustrated; a compact and useful guide. 



Hans Memling 
Weale, W. H. J. Hans Memling. 1907. 

A good biography of an interesting artist by a 
painstaking writer. 



Gerard David 

Weale, W. H. J. Gerard David, painter 
and illuminator. 1895. (Portfolio. Artis- 
tic monographs. 24.) 

One of the best of the few biographical notices 
in English on Gerard David. 
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Albrecht DQrer 
Knackfuss, Hermann. Diirer. 1900. 

Well written and illustrated, as are all the vol* 
umes of the aeries "Monographs on artists," to 
which it belongs. 

La Farge, John. Diirer. (In his: Great 
masters. 1903. p. 189-215.) 

This and the other biographies contained in 
"Great Masters" first appeared m McClure's maga* 
zine in condensed form. They should prove of great 
interest to students. 



Hans Holbein the Younger 

Cox, Kenyon. Holbein. (In his: Paint- 
ers and Sculptors. 1907. p. 67-87.) 

Interesting, as the analysis of works of art, writ- 
ten by a thinking artist, is bound to be. 

KnackfusB, Hermann. Holbein. 1899. 

Useful and well-illustrated. 



Andrea Mantegna 

Cruttwell, Maud. Andrea Mantegna. 
1910. 

A compact account of the life and work of one 
of the most interesting fibres in the Italian Renais- 
sance, who exemplifies with particular force the in- 
fluence of classic art. Those needing a more de- 
tailed study will turn to the large volume by Paul 
Kristeller. 

Vasari, Giorgio. Andrea Mantegna. 
(In his: Lives oT seventy of the most emi- 
nent painters, sculptors, and architects, 
edited and annotated., .by £. H. and £. 
W. Blashfield and A. A. Hopkins. 1897. 
V. 2. p. 256-276.) 



Fra Angelico 
Douglas, Langton. Fra Angelico. 1902. 

A good, well-illustrated work containing an ex- 
cellent bibliography. 

Staley, Edgcumbe. Fra Angelico. 1906. 

A useful handbook. 



Francia 

Jameson, A. B. M. Francesco Raibolini, , 
called II Francia. (In her: Memoirs of 
the early Italian painters. 1885.) 

Students may read all of Mrs. Jameson's books 
to great advantage. 



Botticelli 

Cartwright, Julia. The life and art of 
Sandro Botticelli. 1904. 

A useful, well-illustrated work with a good bibli- 
ography. For a more complete history of tne painter 
consult Home's "Life of BotticeUi." 

Streeter, A. Botticelli. 1907. 

A useful handbook, with bibliography and cata- 
logue of the painter's works. 



Titian 

Crowe, J. A., and G. B. Cavalcaselle. 
Life and times of Titian. 1881. 2 vols. 

An authoritative biography. 

"Great ingenuity shown in ascertaining the his- 
torical sequence of undated works. The changes 
in style as a painter are followed up with great thor- 
oughness." — Russell Sturgis. 

Gronau, Georg. Titian. 1904. 

A good work "addressed not to the narrow circle 
of art critics, but rather to those in whom a profound 
impression, created by Titian's art, had awakened the 
desire to learn something about the production of 
his works and the life and personality of the artist." 

Phillips, Claude. The earlier work of 
Titian. 1897. (Portfolio. Artistic mono- 
graphs. 34.) 

An interesting study of early influences (partic- 
ularly Giorgione) in Titian's development. 

Later work of Titian. 1908. (Port- 
folio. Artistic monographs. 37.) 

A fitting complement to the author's study of the 
earlier work of Titian, — "the greatest painter that 
the world has produced," to quote Mr. Phillips. 

Giorgione 
Cook, Herbert. Giorgione. 1907. 

Compact, popular, yet critical biography of a 
painter who is known to man^ by the very painting 
— the lovely "Concert Champetre" at the Louvre — 
the authorship of which js often denied him. 

Vasari, Giorgio. Giorgione. (In his: 
Lives of seventy of the most eminent 
painters, sculptors, and architects, edited 
and annotated., .by E. H. and E. W. 
Blashfield and A. A. Hopkins. 1897. v. 3, 
p. 1-12.) 

Velazquez 

Armstrong, Walter. The art of Velaz- 
quez. 1896. 

To some extent a companion-volume to the 
author's "Life" of the artist. 

The life of Velazquez. 1896. (Port- 
folio. Artistic monographs, 4.) 

A compact biography by a critic of sound judg- 
ment. Well ilustrated. 

Beruete y Moret, Aureliano de. Velaz- 
quez translated by H. E. Poynter. 1906. 

Considered by many critics the best work on 
Velazquez. 

Caffin, C. H. Velazquez. (In his: Story 
of Spanish painting. 1910. p. 92-121.) 

Good criticism so presented that "he who runs 
may read." 

Calvert, A. F., and C. G. H. Gallichan. 
Velazquez; an account of his life and 
works. 1908. 

A good handbook with numerous illustrations. 

Justi, Carl. Diego Velazquez and his 
times. 1889. 

"A standard of excellence in careful biography. 
R. A. M. Stevenson's essay ["The Art of Velazauez." 
1895] should be read in connection with it if pos- 
sible." — Russell Sturgis. 
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La Farge, John. Velazquez. (In his: 
Great masters. 1903. p. 157-187.) 

Stirling-MaxweU, Sir William. Velaz- 
quez. (In his: Stories of Spanish artists. 
1910. p. 80-161.) 

The author, who also wrote a special work on 
Velazquez, has always been considered an authority. 



Roman Sculpture 

Eaton, D. C. Handbook of Greek and 
Roman sculpture. 1884. 

A useful ffutde to those interested in forming a 
collection of casts, and might be used as a catalogue 
where casts are installed. The work is based on 
Carl Friederich's "Baustcine." 

Furtwangler, Adolf, and H. L. Urlichs. 
Greek and Roman sculpture. 1914. 

Important. "Convenient, small edition of the 
'Monuments of Greek and Roman sculpture' pub- 
lished in folio form.'* Furtwangler was a bold and 
enthusiastic investigator. 

Goodyear, W. H. Roman and medieval 
art. 1897. (Chautauqua reading circle lit- 
erature.) 

Deals particularly with architecture and allied arts. 

Strong, £. S. Roman sculpture from 
Augustus to Constantine. 190/. 

"...Roman art, as I have tried to discuss it, in 
view not only of its intrinsic merits, but of the 
special place it occupies at the psychological moment 
when tbe Antique passes from the service of the 
Pagan state into that of Christianity." — Prgfacg. 

Walters, H. B. The art of the Romans. 
1911. 

Preface refers to "re-awakening of an interest in 
Roman art," and states that the present book is "to 
indicate the principal lines along which this revived 
study has been pursued/' and to "give a brief survey 
of the whole sphere of Roman art." 



Italian Sculpture 

Bode, Wilhelm. Florentine sculptors of 
the Renaissance. 1908. 

An indispensable work. 

Freeman, L. J. Italian sculpture of the 
Renaissance. 1901. 

Good handbook, well illustrated. 

Perkins, C. C. Historical handbook of 
Italian sculpture. 1883. 

Though published over thirty years ago, still the 
general book on the subject in English. The illustra- 
tions are from drawings, not from photographs (as 
the book was published before the days ot "half- 
tone process") and lack certain elements of defini- 
tion. 



Luca Delia Robbia 

Bode, Wilhelm. Luca della Robbia. (In 
his: Florentine sculptors of the Renais- 
sance. 1908. p. 73-113.) 

Freeman, L. J. Luca della Robbia. (In 
her: Italian sculpture of the Renaissance. 
1901. p. 89-98.) 



Gian Bologna 

Freeman, L. J. Giovanni da Bologna. 
(In her: Italian sculpture of the Renais- 
sance. 1901. p. 145-156.) 



Donatello 
Balcarres, Lord. Donatello. 1903. 

The first critical work published in English. Con- 
tains 58 full-page illustrations. 

Freeman, L. J. Donatello. (In her: 
Italian sculpture of the Renaissance. 1901. 
p. 71-88.) 



Andrea del Verrocchio 
Cruttwell, iiaud. Verrocchio. 1904. 

"Verrocchio is perhaps the least known and ap- 
preciated of the great masters of the fifteenth cen- 
tury ... In the following study an attempt has 
been made to show upon what dubious evidence the 
attribution to Verroccnio of. ..inferior sculpture and 
painting is based, to trace his steady development, 
and to arrive at a truer estimate of his artistic capa- 
bilities." — From the Prefatory. 



French Sculpture 

Brownelly W. C. French art, classic and 
contemporary. 1901. 

Contents: Classic painting. — Romantic painting. 
— Realistic painting. — Classic sculpture. — Academic 
sculpture. — The new movement in sculpture. 

Comes down to impressionism in painting and 
Rodin in sculpture. 

Eaton, D. C. A handbook of modern 
French sculpture. 1913. 

The publishers' announcement describes this as 
"a handoook for those travellers who desire more 
information than is given in euide books... in com- 
pact and convenient form," adaing that the criticisms 
are "interesting, illuminating. ..written in a non- 
technical manner." This well describes the book. 



Goldsmith's Work 

Cellini, Benvenuto. The life of Benve- 
nuto Cellini; translated by John Adding- 
ton Symonds. 1911. 

"This celebrated book is not valuable as a guide 
to the immediate intelligent knowledge of fine art. 
but gives a truthful picture of times of violence ana 
individual independence of law and authority." 

— Russell Sturgis. 

Pollen, J. H. Gold and silver smith's 
work. 1879. (London. South Kensing- 
ton museum.) 

"The introduction of two hundred pages is a 
valuable treatise. The items of the catalogue have 
excellent descriptions and explanatory remarks added. 
Only in the illustrations is there inferiority to the 
other volumes; there are no photographs in the 
book. . ." — Russell Sturgis. 

Wheatley, H. B., and P. H. Delamotte. 
Gold and silver; mediaeval. (Handbooks 
of practical art.) 

"The chief aim of this series of Handbooks of 
practical art is to bring to the notice of students 
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and amateurs of art. ..numerous examples, both 
ancient and modern, of the application ot beautiful 
design to articles of every-day use and to the various 
objects which are frequently employed for the pur- 
poses of decoration." — Editor's note. 



Enamels 

Dawson, £. B. Enamels. 1906. (Lit- 
tle books on art.) 

An instructive, well-illustrated work. 



Chinese Porcelain 

GuUand, W. G. Chinese porcelain, with 
notes by T. J. Larkin. 1911. 2 vols. 

Includes information on the symbols, emblems, 
and charms appearing in Chinese porcelain, and dia- 
grams showing shapes and patterns of the charms. 



Furniture 
Clifford, C. R. Period furnishings. 1911. 

Numerous cuts of furniture details, interior fit- 
ting, drapery, woodwork, design patterns — the 
various expressions of decorative art — help to illus- 
trate the art of various periods. 

Eberlein, H. D., and Abbot McClure. 
The practical book of period furniture, 
treating of furniture of the English, Amer- 
ican >:olonial and post colonial, and princi- 
pal French perioas. 1914. 

"A book of brief compass... to tell all... needed 
. . .in order to identify and classify any piece of 
period furniture." — Foreword. 

Foley, Edwin. The book of decorative 
furniture; its form, colour, and history. 
19n. 
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'A general survev of the whole field . . . , intended 
for the general reader and amateur rather than for 
the specializing. ..student. ...Describes influence 
of surroundings, . . . [and] the development of certain 
forms as the result of particular needs.'* 

— Nation, June 8. 1911. 
Colored plates are a valuable feature. 

Jacquemart, A. J. A history of furniture. 

Contents: 1. Furniture. 2. Hangings. — Tissues 
(tapestry, leather, and paper hangings). 3. Objects 
of art derived from statuary (stone, bronzes, ivories, 
wood, terra-cotta, stucco). 4. Objects of ornamental 
art (bronzes, iron, goldsmith's art, jewellery, gems, 
enamels, glass, ceramics, lacquer, leather). 

"Furniture" in its widest possible sense. 

Litchfield, Frederick. Illustrated his- 
tory of furniture from the earliest to the 
present time. 

Reached its sixth edition in 1907. 



Pollen, J. H. Ancient and modern fur- 
niture and woodwork. 1908. (new edi- 
tion). (London. South Kensington mu- 
seum. Art handbooks.) 

"Very valuable. .. In this, as in the other South 
Kensington catalogues, the notices appended to the 
different titles of the objects in the collection are, 
themselves, of historical value." — Russell Sturgis. 

Singleton, Esther. French and English 
furniture; distinctive styles and periods de- 
scribed and illustrated. 1903. 

"The collector, the student, th^ cabinet-maker, the 
upholsterer, and even the architect, will find ready 
at hand valuable material gathered from many 
sources." — Preface. 

Strange, T. A. Enelish furniture, deco- 
ration, woodwork, and allied arts during 
the last half of the seventeenth century, 
the whole of the eighteenth century, and 
the earlier part of the nineteenth. 

Thirty-five hundred illustrations carry out the 
promise of the title, and make this a storehouse of 
information for the designer. 



Tapestries 

Champeaux, Alfred de. Tapestry. 1898. 
(London. South Kensington museum. Art 
handbooks.) 

A compact account, in sixty-eight pages. 

Hunter, G. L. Tapestries; their origin, 
history, and renaissance. 1912. 

"Full of interest. . . Descriptions of famous tapes- 
tries, stories of ancient and modern looms, vast store 
of information for the would-be purchaser and col- 
lector, all presented with accuracy of detail and sim- 
plicity of style." — 5«fi (N. Y.), Dec 21, 1912. 

Of special interest to the visitor to the Metropoli- 
tan Museum for comments on tapestries in its col- 
lections. 

Miintz, Eugene. Short history of tapes- 
try. 1885. 

A good handbook. 



Rugs 

Holt, R. B. Rugs, oriental and occiden- 
tal, antique and modern. 1908. 

"I have undertaken to present. ..facts that may 
enable a novice to appreciate the beautjr and interest 
attaching to rugs, ana assist a prospective purchaser 
in judging of the merits of any particular rug." 



any particular ru^. 
— Introduction. 



judging 

There are a number of colored plates. 

Muxnford, J. K. Oriental rugs. 1900. 

Well-known and authoritative work. 

Ripley, M. C. The oriental rug book. 
1904. 

An exceedingly interesting and useful book with 
a large number of illustrations. 






